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Carolyn Lefley is a visual artist, writer and educator. 

Her work uses photography and moving image to explore belonging, belief and the natural 
world. She makes work in the rural landscape and in the studio using playful dioramas. 
Carolyn works with digital photography to create manipulated realities as well as using 
traditional techniques such as cyanotypes and liquid emulsion. Her meditative short films 
explore elemental themes. Carolyn writes about photography, and is co�author of the 
photography textbook ‘Rethinking Photography’ (Routledge, 2015). She has taught as a 
Lecturer in Photography at the University of Hertfordshire, Coventry University, Anglia 
Ruskin University and the University of West London.  

 

How does this work reflect the theme of the exhibition? 

My work explores the idea of belief exploring folklore related to the natural world. 
Cosmogony (2011-2012) explores the poetic symbolism of global creation myths. There are 
countless cosmogonies, which over millennia seek to tell the story of the creation of the 
cosmos. In this series, miniature forest dioramas form a stage to depict nocturnal scenes 
suggesting beginnings. Cosmogonies are alluded to, woven together, and made new. These 
photographs of constructed landscapes reference the idea of origins but also attempt to 
explore the inherent surreal qualities of a photograph to depict a world that occupies a 
liminal space between reality and fantasy. Realm (2009-2013) depicts a world that floats 
between reality and fantasy; between believable spaces and sites of make-believe. Down 
the rabbit hole, through the looking glass, and into the wardrobe, all of these paths lead 
from the territory of the real, into the realm of wonder and myth. Realm (2009-2013) 
consists of double-exposure images that create a layering of realities. A familiar domestic 
interior and a potentially mythological landscape combine to create an alternative reality, 
with reference to texts such as CS Lewis’ The Lion, The Witch, and the Wardrobe and George 
McDonald’s Phantastes: A Fairie Romance for Men and Women. Through these images the 
home becomes a portal into a mythical realm. The abandoned interior element of each 
photograph has been captured in derelict croft houses found in the Highlands of Scotland. 
The projected mythical landscapes are sites of folklore and fable, captured all over the 
British Isles. 


